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David Griffith

‘Way Down East’ Looks Real
Only Because It Is Real

Confesses

By Harriette Underhill

“Way Down East" was nine months
in the filming and cost more than $800,~
000, but we doubt if thuse figures im-
press any one very much. Usually the
more a picture costs the less we like
it, for vast fortunes are squandered on
these huge spectucle things, where all
the critiea come out the next day and
say that it was historically correct, or
that it wasn't historically correct, and
that dancing girls in Nero's time did
or did not wear tunics,

But “Way Down East” is reassuring
becnuse you know that Mr. Griffith did
not, could net have epent any of that
$%850,000 in atrings of Leads for Nem‘s|
favorite, for palace walls to crumble!
up later, nor for Roman armies.

Even after vou see the picture you
wonder what makes it so expensive,
Of course, as the young man from
Boston who goea to the movies with us |
says, “It is thrillin’, exeitin’ and grip-
pin,’"” in fact more so than any picture |
we ¢ver saw, but none of those things
mukes it a “gorgeous spectacle,” nor |
puts it in the million doﬂur clase, So |
wes decided to talk to Mr. Griffith and
find out all about it. “Way Down
Fast” is a picture every one should
see three times: the first time to see
how perfect it is in every detail; the
second time for the ice scenes and the
third time for the ice scenes.

The second time we saw it was with
the producer himself, and after the
three bridea had been kissed by their |
respectiva husbands and the people
had atopped cheering we went up to the
office BF the Forty-fourth Street The-
&ter to talk it over. Mr. Griffith is one
of the persons in whose presence we
thrill., The others are Charlie Chaplin
and Elsie Ferguson,

“Will you tell us the truth and will
you answer any questions we want to
ask about the picture?”

“Yes," anawered the greatest director
in the world, “if you don't mRsk me
something I don’t want you to know."”

"Well,” we said, starting off easy,
“whnt makes ‘Way Down East' so ex-
pensive "’

“Principally the ice.” We pasped as
though we had received a dash of cold
water in our face.

MO0h, the ice. you had to buy it?
Wasn't it real?” And we had visions
of each refrigerator giving up ita

chunk and of property men dumping
them into the river, perhaps a niee
peaceful summer river, and all of our
tllusions were destroyved. We folt as
though we had just learned that there
was no Santa Claus.

“0h, yes, of course the ice was real—
too real, That i3 why it was so dan- |
gerous and cost so much money.” 2

“And was it so dangerous?" we asked
hreathlesaly, feeling almost as we folt
when we watched Lillian Gizsh hang-
ing off a cake of ice which was flont-
ing over the falls and Dick Barthel-
mess trying to grab her from another
pitching cake of ice, “Was it as dan-
gerous as it looked 7"

“Well" began Mr. Griffith, “perhaps
not'=- —

“Was it almoest as dangerous as it
looked 7" we interrupted.

“I guess 1 can sufely say that it was

that, all right. Why, you know that was-.

a real river, and real ice and rveal
falls and that was really Lillian Gish
on the ice™

“And no doubles and no dummies,
honestly? And was that Ilick Bar-
thelmess who did &1l of that ice jump-
ing that would make the most apile
Eliza look like u piker? And were
they really hanging on the elge of
the falls like that and Barthelmess

leaping from chunk to chunk with Miss

Gish in hia arms 7"

“1t «ll happened just as you saw it
There were no doubles and no dum-
mies, but of course it all had to be
timed and that is why it took so long
and was so expensive. Wpo used

after the icg breaks un it disappears
very quickly.
dams to keen the water ifrom flowing
too fast and we had to use dynamite

to change the coursg of tha river aty

times, and we had io buoild bridges for

At_l—h.e‘”(fupilnl

Priscilla Bonner in “Honest
Hutch®

| would rise and sweep away our bridgea

| I freze my face,

“selected it —fer the wnowstorm? Every

five
different rivers to get the effect, for!

And we had to build |

|the camera, and sometimes the rivers

and our platforms and we had to wait

around for a regular storm to come

50 that Anna Moore could be driven
out into it.”

“And how surprised Anna must have
been when she found herself out in
thut storm —the most terrible of her
carcer. No torn up paper and salt

drifts there!”

“There were '‘not. Those pictures
were laken in s seventy-mile gale
with zero weather and all of the iciclen
on Miss Gish's face were reaml icicles.
However, 1 was the only one who suf-

| fered any great hardship. In 'my zeal
I shouldn't care ta
do another ‘Way Down East'”

“And vet wasn't that just why wyou

one said 0"

Mr. Griffith shook his head. “No,
for the story; every one likes melo-
dramu, Not that a story mattera
much, though." |

“And you paid $50,000 for ‘Way|
Down East'?™ we asked, insisting on
all the ghastly detaila.

“Seventy-five thousand dollars, to be
exact. And yet I say a story matters |
very little.”
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Scene From “Blue Bonnet”
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lightful play of the Mexican Border

rom the Realm

=

{Ernest Truex and Mona Thomas in George Scarborough’s De-

“Yes, und when you say that you— |ever, it haa far exceeded the record of |and will show the Constitutional Con-

you are voicing our own !ent{mmtn."
Which 1z n Indylike way of saying that

any other picture ever shown there.”

“Well,

. vention originally held in Independence
ere is no doubt but that| Hall in 1787 and the thirty-nine signers

which no lady ever would say—at least | they are going to like this picture.|in the Colonial costumes of the day.
Why, every one who came out of the|The prominent men of the convention—
theuter snid it wus the best picture| Washinglon, Franklin, Madison, Ham-

not to Mr. Griffith,
it's the telling."

“Where is the story in '‘David Cop-
pertield' 7"

“Whero 7" we murmured.

“The story in ‘Vanity Fair' is noth-
ing- the tale of an nmgitious woman,”

“Exactly,” we acquiesced.

“Where are there any new satories? |
Show me a new story."”

“Can't do it-—haven't any, unless
yvou tuke the one about the girl whe
loves the pood true country lad, but ia
lured away by a good looking eity chap,
but repents and is taken back to the
honest heart of the country boy.”

“Hut that isn't new."

“Nu, but they'll think it is when you
get through with it, Mr. Griffith."

“There are not more than five plote |
in the world," |

"Five plots —and ‘The Bat,” we agreed. |
“And what is your next picture going

“It isn't the tn'le,|

[to be? Do another ‘Broken Blossoms.'” |

Mr, Griffith shook his head.

“You couldn't," we challenged., “That
still remains the most beautiful picture
we ever have seen or ever hope to see.”

“Anid yet I'll warrant you that ten
persons will like this one where one
liked *Broken Hlossoms.' It was not a
play for the masses. It was not a fail-|
ure, but neither was it a great finan-
cinl success. Over in Europs, how-ll

At the Strand ,

i
Lionel Barrymore in *“The Mas-
|

ICUHAN—“Ganius and the Crowd.”

Lo ever saw. There iz only pne uug-i
gestion: When the heroine 1 driven|
out into the blizzard, won't you please
have the orchestra play

“"Annle Moore, sweel Annle Moora,

We'll never sea sweet Annia sny more!' ? |

“We, the Pcopl_e”

ilton-—will be impersonated by some of
the stage screen stars under the direc-
| tion of Lewis J, Selznick,

e e e
To Do Van Loan Story
Charles Ray has just bought the mo- |
| tion picture’ rights of Charles Van
“Wa, the Pcople,” will be presented Loan's story, “Serap Iron,” according;

under the pulronafc of the Constitu-|to gnnouncement by Richard Willis. It

tional League of America at Carnegie |
Hall on the evening of September 17.|
This will be a reproduction of the]

will be his next sereen vehicle follow-
ing “Nineteen and Phyllis,"” which ial

historical events which took place 133 | now being produced for release through

years mgo, giving birth to the nation,'First National.

{Upar’s What in Dew York Theaters

BELASCO—See new theatrical offerings.

BELMONT—“Little Miss Charity.” Intimate musical comedy.

BIJOU—*“A Man of the People.” Another Lincoln play.
BOOTH “Happy-Go-Lucky.” Amusing English comedy.
BROADHURST - "Come Seven.” Blackfuce farce,
CASINO—“Honeydew."” Zimbalist's musieal comedy.

CENTRAL—“Poor Little Ritz Girl.,” A Lew Fields musical production.

CENTURY PROMENADE —“The Century Revue” at & and “The Midnight Round-

ers” at 11:30.

COMAN & HARRIS —See new theatrieal offerings.
COMEDY- “The HBad Man."
CORT “Abraham Lincoln,” poetic. historical drama.
CRITERION--*“Tha Right to Love.” A motion picture.
ELTINGE—"Ladies’ Night." Turkish bath farce,
EMPIRE—“Call the Doctor.” Belasco comedy production.
FORTY-EIGHTH STREET— Opportunity.” A play of Wall
FRAZEE —"The Woman of Bronze”
FULTUN—"Scrambled Wives.”
GARRICK—"Enter Madame."” Gilda Varesi featured™
GLOBE—George White's “Scandals of 1920."”
GREENWICH VILLAGE —“The Greonwich Village Follies
HENRY MILLER'S
HIPPODROME “Good Times."”
HUDSON—"Crooked Gamblers.” An
ENICKERBOUKER-—"“The Sweetheart Shop"
LIBERTY—"“The Night Boat,” musical, farcical
LITTLE—*Foot-Loose,” story of an adventuress,
LONGACRE—"The Cave Girl”
LYCEUM—“The Gold Diggers.”
MAXINE ELLIOTT'S—"Spanish Love."
MOROSCO - “The BRat.” Thrilling mystery play.
NEW AMBTERDAM—"Ziegfeld Follics"
KEW AMSTERDAM ROOF-—Art Mickman's band,
PARK—“Poldekin.” George Arliss in Tarkington play,
PLAYHOUSE—"Secing Things." Farce by
Kennady.
PLYMOUTH—"Little Old New York."
PRINCESS—“Blue Bonnet.” Frnest Tryex, a cowpuncher.
REPUBLIC—"The Lady of the Lamp.” Chinese fantasy,
SHUBERT— “"Paddy the Next Hest Thing Comedy,
BELWYN- "Tickle Me” Frank Tinney vehicle,
THIRTY-NINTH STREET - “The Charmi School,”
VANDERBILT—"Irene,” girl and music comedy.

comedy,

Margaret

! ter Mind”

Trouhles of a virtuoso,

Mayo

A romantic comedy.

Holbrook Blinn, a Mexican bandit,

Street.

Summer entertainment,

1920,

Female “Admirable Crichton"
Ina Claire in o comedy of chorus pirl life.
A Continental noevelly.

Fourteenth of the series,
Ziegfeld Midnight Frolie.

and

Light eomedy.

WINTER GARDEN--“Cinderella on Broadway.” Extravaganza.
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“DONT WEAKEN

__TRODICAL NIGHTS
Bruce Educational Scenic

Rivoli Concert Orchestra
t Frederick Stahlberg and
Joseph Littaw. Conducting
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with the Star and Cast

Theatres under direction of f?i‘iqo Riesenféld

IALTO

Times Squure

I
(RrERION
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Setting for Prologue
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Melody of Flowers
Scenic afid Music

l

Music Theme by
Hugo Riesenfold
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BEGINNING TO-DAY~ WL TMAN DENNETT prosents

IONEL BARRYMORE

E MASTER MIND"

STRAND SYMPHONY ORCHESTRA “A8s,02uanpet

' - SELECTION FROM*THE FIREFLY" FRIML
| PERNANDO GUARNERI - ESTELLE CE%EY £ RAQUL ROMITO'
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*OUT OF THE INKWELL' CARTOBHN

*GET OUT AND GET UNPER*

_STRAND TORICAL REVIEW }

NEW HAQOLPD LLOYD COMEPY

|« RS

Muargaret Anglin in play from French,
Anothey comedy production.
GAIETY-—"Lightnin’,"” Frank Bacon in comedy ol Reno's divoree industry.

“The Famous Mrs, Fair," Henry Miller and Blanehs Bates,
Od amd new favorites in extravaganza,
A, H. Woods play of high finance,
Musieal comedy,

Aubrey

“DONT BLAME e STORK™
. Christie (omedy

Famous Rialto Orchestra

w

Slapstick, With Science |
" Behind It, Wins Applause,

|
|
|

Declares

O

Marie Dressler

“That indescribable something which
is in all of us that eauses us involun-
tarily to laugh when we aea & man slip

jon a banana peeling is the part of an

| audience’s nature which we depend on
and which never fails us” says Marie
Dressler, who is appearing in “Cin-
derella on Broadway” at the Winter
Garden. “Serious-minded people scoff,
| but the fact remains that the bad boy
who likes to pull the chair from under
' the sedate grown-up is eternal and
never forsakes a really alive adult,

“There is Charlie Chavlin, the great-
est. motion pieture artist we have.
Chaplin had his immense following
long before the eritics hegan to recog-
nize that he had an artist's soul, And
the curious faet i3 that when the critics
| discovered this they berated his meth-
ods, hia noiay (if one may say so aof
the silent screen), or rather his gudible
silence, but it was his manner of doing
these things that showed him an artist,
Chaplin expresses a human character-
istie, and therein he ia a great artist.
Let no one underrate any honest human
emotion. !

“Don’t let any one think I want to
play Lady Macbeth, though 1 should
love to play her as I see her. She
would cause intense fun, but I serious-
ly contend that to play Lady Macbeth
as I would ‘do’ her would require as
much art as Modjeska gave the part
when she thrilled the world.
bit more I should like to add to the

role; that seeing Lady Macbeth from|
Jthe funny side, is the keynots to my |

We look at life

At the Rialto Theater

| style of work.

sol-

& little |

, Chet Withey,

emnly, too solemnly, and then we
laugh. Our audiences, made up of/
men and women who are serious the
whole day long, revel in being made to |
realize that the sense of the ludicrous
underlies even our most tragic mo- |
ments, |

*“Audiences come to tha theater ex- |
pecting to see me tumble about the |
atage. They are dissppointed if 1
don't. Se I tumbls about; I fall
through chairs; I trin over my gowns;
I exaggerate; | play the clown; but |
never do [ forget that there is = sci- |
ence in it. Every comedian wants to |
lay Hamlet, they say. This is be-

ause he sees the humor of liamlet'a|
life and he feels something in Ham- |
let's nature no tragic actor has ever |
oxpressed. |

“I have always heen struck by the
suceeas that invariably follows & good |
| burlesque of & serious play. This is|
| because audiences, having been in~i
| trigued to take in earnest some phase
| of life, like the reaction, like the |
| knowledge, whether they analyze it or |
| not, that there is ever the comic side
to every situation. l
“It is much more diffieult to make a |
man laugh than erf. It is not just|
falling over chairs or downstairs; it
is the daing of it in such a way that
| the ludierous is predeminant without
| being absurd.”

Glimpse of the New

| Plays; Two Openings |
| Are Due This Week |
I Contlnued from preceding page

guiding genius of “The Birth of a '.\Ta-:
tion,” that highly successful motion

| picture which was made from Mr.!

Dixon’s The Clanaman.

On Tuesday Thomas Dixen will head
southward for Atlanta, where prepara- |
tions are being made for the presenta- |
tion of his play “Robert E. Lee” on
September 20, He will supervise the |
final steps in making it ready for the
stage. “Robert E. Lee” is a chronicle |
play, very much on the order of John!
Drinkwater’s “Abraham Lincoln." Strik-
ing episodes in the Southern general's
career are presented.

Plang about John Barrymore's sea-
| gon are more or lessa shrouded in mys-
| tery at the present writing, with no
definite announcement from any source
of his appearance on the New York
| stage. Rumors there ave a-plenty. One {
that stands out is to the effect that he |
| will becoma his own manager and ap-
pear in “Richard 11" and other plays
that he has heen conzidering, Another,
regarded with weight in certain quar-
tes, ia that he will soon be seen apgain, |
under the management of Arthur Hop-
king, in a continuation of “Richard
111, interrupted by his unfortunate
break-down last season.

e
New Contract for Withey
who directed Norma
Telmadge in & number of her pictures,

| hna just signed a contract with Joseph

last

' Make-Believe

In Booth Tarkington’s “Poldekin”

..

George Arliss and Elsie Mackay

Motion Picture Titles Big

Factor in the Success or
Failure of Sereen Works

Titles, in the opinion of Kathryn|writer to indulge in what would seem

| bresk a picture.

it for

untimely

ten

will,
consignment to

| be, clumsy, inadeguate titles ean, and

lin nine cascs out of mark

the

scrapheap of medicere, svon-forgotten

pictutes,
STt
SAaVS,

a

in

twWo  yenrs,

of the

“that

ECeniriniLt

n acknowledged
the art
hoth from
and

fact,”
of the photoplay |
thas taken great strides forward in the
angle |
the producer;

the

she

Lut this does not necessarily mean {hat

precent-uay

standards of

production

arc near the peak of perfection. There

are still
call for el
ment, and
titles is
afford

many points

one which
to overlook,

at
pse attention and

the

issue which
improve-
matter of satisfactory
we cannot well

“Titles serve a threefold purpose—

ito erente the atmosphere of the story,
| to explain and further the action and

ISt'um".‘ well known Paramount-Arteraft |
iscunarie writer, can either make or
No matter how clever
lar inspired a production or theme may

to be his pet passion for grandilogyent
joutbursts  of mixed metuphors snid
serambled soniles, = f the verbal

pyrotechnies motion p
acecepl with appurent o
be lnughable wore they o
pathetic.  Yet, in inany e,
atrocities committed 1n 1ime

resantdiences
ity I

of
liteyature gre pernetratod with the hest

intentions thn

in world, Theredis no
doubt 1n the minds of 1] nitld-he
Ruskins and Walwer | ut they
are elevating the Itlervany voof the
sereen,
“The ideal title, of eaurse, ane
thut is =0 in harmony w

of the dramatic action
in with the movemont
without conseious otfort, o
impression of a
structure.  Not only gyl
but it shoulid serve
mutiv throttle, open
at  eortain  stratecice
actiofl to speed th

perfet,

peints  in the
! =tory more quickly
and direetly glong toward i1

THE ROOF

H"‘hﬂl'fk to direet two onimbre T‘iCt“I“"S | to aceentuate eharacterization. The at- Verbose, lengthy  tithes  rot “-:_‘!-_m:_.“;
for Constance. .'“r'. _“Ithoy is roudmg-mm_;p]wriv title as we know it to-duy dramuatic action snd wenre -l.«.mlli-
Constance Binney in **39 I*]a.ql“'“,c.riml“' while ,:\_"’Q Palmudge is abroad is inchned to be prolix and splashy,|e nseiotsly, besidis fmiking the
b 2 with her sister, Norma. Hittle more than an excuse for the title story clumsy and hard 1o foloe !
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“CALL THE!
DOCTOR” |

| "RAREST OF ALL THINGS
§—A NEW IDEA.” .
¥ —Laniy V. Pe Foe, Il'm'M.E
[l $**REALLY FUNNY. WHAT
A JOy."” Atan Date. American
i{ 3‘“A DELIGHTFUL BELASCO
W YHET." — R, 6 Wl e Telearam.
'} V'SMARTLY WRITTEN, EX-
|| iCEEDINGLY AMUSING.”’

| Hegwood Broun, Tribune,
With o Cast Ineiudieg

Chilip  Merivale detet Beceher
Wilfeawun Mavris Chariotte Walker
Jolin oy Feavia Marvinotf
afrs. Tom Wik dane flunston
frarbura Milton Bra Marvtin

Pt e — e

| BELASCQO THEATRE

| H4th St near Brogdway,
(| TUESDAY NIGHT, 8:15
DAVID BELASCO AN-
NOUNCES THE FIRST
APPEARANCE OF MISS
FRANCES STARR IN
| "ONE” A NEW PLAY BY
EDWARD KNOBLOCK
FIRNT MATINEES
THURSDAY AND SITURDAY.

DAVID HIGGINS,
FI2ANK HERRERT,

TR For SR ION
-

e NIGHT BOAT

PEN J

MATINEES WED. & SAT,

OPENING TOMORROW NIGAT

SAM HR. AARRIS

announca

| WEICOME
| STRANGER
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GEORGE S| DNEY,EDMUND DREESE,
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LIBERTY [UAIRE i

| AL

LAST 2 WEEKS

- -
| i John Drinkwaters

ABRAHAM

LINCOL N
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|
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s the mugglenl COBAN touen
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GEO.M.COHAN’S
SMASHING HIT

CROWD”

Thundering applauses."
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HENRY MILLER'S THEATRE
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- HENRY MILLER
' BLANCHE BATES |

“The Famous Mrs. Fair”

Iy JAMES PORUED

__DIRECTION A, 1. RRLANGER |




